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b0 dramatize everushing erom TV shows and docs Uo sposg ® ..
and UAMES. By KEN MCGORRY

ood mowvie music affects us. Especially if it's a good movie, we often remember that fa-
vartte scene later when we hear the music again somewhers ewen in an elevator or a
taxl. Its that guiding principle that's waorked its way into sound and music for nearly every
form of visual entertainment today. People who remember “Laura’s Theme™ from Laung
will alsa likely rermember the new song for D Pepper. Or the reworked Al Green classic &

i

for Chevy. They'll remember the ominous, brooding threat of an orchestra setting the "'f“*'-‘.,;';:,‘
mood in a first-person-shooter video game as wel ol
Today's composers who score to picture know all this and they have at their disposal a __
growing arsenal of tricks and technology that helps them express their story. Sometimes the :.Q';i i Wt

“trick’” may be a live orchestra; and sometimees its a whistle and a drum.

MUSICBOX'S JOEL GOODMAN Tl e R
lhe sheer number of scores from Calabasas, CA-based MusicBox (wwwmiusicboxmx.com) % '-*.:-'-*:-J't'- :
15 impressive; they offer a substantial library of music for films and television, including a new,
highly-percussive collection called " lrallerama.” Ihen consider the prodigious output from co
founder Joel Goodman — he's scored about 75 films, including one or two dramas a year and -
as many as 10 docs '
Goodman scored the drama Canvas, starring Marcia Gay Harden, but many af his credits ane
for documentary ilms While he needs to see picture in order to create, Guﬂr.lmanm
a time when there was such a thing as too much picture:"Earlier in i caresel
our rough cuts!” That phase has gotten a litthe easier. thanks injargs part e
prevalence of MLEs.
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Scoring a drama like ¢ (2006) with its live guitars.

piano and 'tl mgs was “totally different from scoring a
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